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Fifth War-Hamp 











M.P. Moller, Inc. 


is now installing 
a new three-manual organ 
(28 ranks and Chimes) 


in the 


MORROW MEMORIAL 
METHODIST CHURCH 


Maplewood, N. J. 


Although we have discontinued build- 
ing new organs for the ''duration'' and 
our plant and facilities are engaged in 
the intensive war production program 
we have undertaken, we have been 
able to retain a small force of our older 
organ builders for assembling and in- 
stalling organs already manufactured 
and for repair and service work not 
requiring prohibited materials. 

Our entire former organ building 
personnel, excepting as above, is en- 
gaged by us for war production. Our 
organ material inventories remain in- 
tact and when organs can be legally 
built again in America, we will be 


ready. In the meantime we will be glad 
to receive inquiries on any matters per- 
taining to organs. 

Despite present conditions we are 
still and expect to remain — organ 


builders. 
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ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
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Sample copies sent to choir directors upon request. 
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FOR CHRISTMAS 


Behold a Rose of Beauty. Resss/ger-Luvaas. 

BSRUD? Griona snow es aes sisicw ou a eae $0.12 
Come, Christians, Sing! Tatton, SATB......... .10 
The Christ Child Lay on Mary's Lap. Skinner 

(words by G. K. Chesterton). SSAATTBB....  .12 


The Dark Stole up on Bethlehem. Lorenz. SATB. .15 


Hark, Now, O Shepherds. Moravtan-Luvaas. 
BSBNTEBD. Giocicten cannon us soon ae ees 16 
In Excelsis Gloria. Breton-Luvaas. SSAATTBB... .20 


Jesu, Joy of Man’s Desiring. Bach-Wilson. SATB .15 
Saint Stephen. Clokey. SATB..........06565. .10 
A Star Shone Down. Stoughton. ssa.......... 10 


Sunny Bank (old French melody). Scarlatti-Butcher. 
SATB, with solo and organ, and bells (ad lib.) .16 


Whence Is That Goodly Fragrance. French-Baker. 
Unison with Descant 


Organ Interests Inc. Subscription: 


25, No. 9. Made in U.S.A. 
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EVERETT TITCOMB : 


Gregorian Themes: 


Four Improvisations on 


3. Gaudeamus 
4. Cibavit Eos 


Price, each, 50 Cents 


1. Puer Natus Est 
2. Alleluia, Pascha Nostra 


3 Short Pieces on Familiar Gregorian Melodies: 


1. Regina Coeli (Queen of Heaven) 50 

2. Credo in unum Deum (I believe in one God) 50 

3. Vexilla Regis (The Royal Banners) 50 
Two Compositions for the Organ: 

1. Prelude 50 

2. Scherzo — 50 


FRANCIS W. SNOW, Mus.D. 


Two Choral Preludes (Dies Irae—Vigili et Sancti) .75 
Invocation 50 
Toccata Prelude (On “Jesus Christ is risen to-day”) .50 


RECITAL PIECES FOR THE ORGAN 
Selected and arranged by Francis W. Snow, Mus.D. 
Two Volumes—Price each $1.25 
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WOOD OCTAVO SERIES 














THE MOST MODERN EDITION of CHORAL WORKS 
for CHURCH AND GENERAL USE 


RECENT RELEASES 











That you may become fully acquainted with 
the WOOD OCTAVO SERIES, we shall ap- 
preciate the privilege of sending you a com- 
plete list, and subsequently sample copies. 


THE B. F. WOOD MUSIC CO. 
88 St. Stephen Street 


No. Mixed Voices Price 
591 Titcomb Come, ye faithful 15 
570 Titcomb Alleluia. All the earth 5 
457 Titcomb Behold now, praise the Lord AS 
506 Snow Give peace in our time 15 
580 Malin A Song of Joy 15 
549 Bornschein Give us Thy peace 15S 
539 Beckett Vesper Invocation As 
569 James Almighty God of our Fathers 15 
594 Gretchaninoff Hail, Thou gladdening Light <15 
501 McKinley Veni Emmanuel 15 
585 Winslow The Shepherd Psalm als 
Christmas Novelties 
568 Davis, K. K. Carol of the Drum 15 
576 Johnson Carol of the Three Ships AS 
522 Thomas Love came down at Christmas 12 
551 Baldwin Tree of Christmas 15 
500 Macdougall Yuletide Carol 15 
609 Faulkner Masters in this Hall 15 


Boston, Mass. 
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COUPLERS 


The constant use of many couplers is a 
necessity in a poorly designed organ, 
while in a well designed instrument coup- 
lers may be regarded as a source of color 
—to be used as required. 

With careful planning it is possible to 
insure a balanced ensemble in all di- 
visions with as few as half a dozen stops 
each. To have a complete, yet varied, 
effect on each manual does not require a 
large organ—and it at once frees the 
player from dependence upon unison 
couplers. 

Even though the instrument you now 
play may not have been designed in the 
most efficient way—consider your use of 
couplers afresh. Are you getting the most 
color out of the stops you now have—or 
are they regularly coupled together? For 
each coupler you might well decide — 
“habit or necessity.” 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


Secular Choruses 


CO—Harvey GAUL: “This Dear Dear Land,” 36p. d. 
(J. Fischer & Bro., $1.00). Shakespeare text from Richard 
the Second. A “choral rhapsody” needing 13 minutes for 
performance, which hardly makes a cantata of it, but the price 
would indicate that it’s issued as a cantata. “For mixed voices, 
soloists, and the spoken word; accompaniment for one piano, 
four hands.” Again consecutive-fifths, rhapsody-like solo 
phrases, complete freedom of form, and all that. The music 
is not created for musical pleasure but to deliver the text, 
which it does effectively; yet here and there are measures of 
pure musical beauty. It’s not America but England, so if you 
or your likely audiences have a grudge against England you 
won't enjoy doing it. A big number with great possibilities, 
but not exactly for amateurs. 

CM—Maude H. LUCK: “There grew a little flower,” G, 
Sp. md. (Summy, 12¢). A fine little number with beauty and 
appeal in melody, harmony, rhythm—but who wants to hear 
a crowd of men singing about a little flower? And who wants 
to hear amateur tenors try to sing top B’s in public? Not I, 
not I. Otherwise a delightful bit of music. 

CM—Charles H. MARSH: “Nirvana,” Af, 4p. u. e. 
(Flammer, 15¢). A bit of harmony for the men, warm and 
appealing, something they will enjoy singing. 

*C8—Piedmont, ar.P.A.Yon: “Tolling of a Bell,’ E, 8p. 
u. me. (Galaxy, 15¢). A folksong with the men doing the 
melody against “din dirin din” from the women’s voices; 
6-8 rhythm with the various stanzas treated in a variety of 
ways. 

Cs—Robert B. REED: “I hear America singing,” Cm, 9p. 
u. me. (J. Fischer & Bro., 16¢). A lengthy number in which 
the chief interest is the text, the music serving as nothing 
more entertaining than a vehicle for that text. It’s a Walt 
Whitman text. Much could be done with it but both chorus 
and director would have to know their business. 

C8—Albert D. SCHMUTZ: “I needed the dawn,” D, 8p. 
u. md. (Birchard, 15¢). Here’s an effort to create musical 
effects, the text seeming to be incidental though at the same 
time superbly set to music. It starts unpretentiously with hum- 
ming, on the serious side, but the first thing you know, in 
spite of the seriousness of the effort you're being moved 
musically—up to a very grand climax. It’s good music, with 
a wallop. 

Organ Music 

Irving D. BARTLEY: Canon in A, 4p. e. (Flammer, 
50¢). A serious effort with satisfying results; good for 
prelude or postlude. 

A.Berg, ar.R.L.Bedell: Orientale, Am, 4p. e. (Flammer, 
50¢). Of moderate Oriental flavor, suitable for postlude. 

KARG-ELERT: Choral Improvisation on Now Thank We 
All, G, 3p. md. (Gray, 50¢). A good sturdy number for any 
prelude, making real music of the better sort; not to be con- 
fused with the ordinary type of effort at choralprelude writing. 

Daniel Gregory MASON: Choralprelude on Dort, C, 7p. 
me. (J. Fischer & Bro., 75¢). Here's a piece of music com- 
memorating the sesquicentennial of Lowell Mason, written on 
a wellknown Lowell Mason tune, by his grandson, the dis- 
tinguished lecturer on music. While not showing any particu- 
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lar genius in composition, the piece makes smooth agreeable 
music that will be effective in any service when the theme of 
Lowell Mason’s contributions to the church is the subject, and 
if the hymn itself is used in the same service it will be all the 
more effective. Easy to play and has possibilities for interest- 
ing registrational effects. 

Richard PURVIS: Communion, Dies Irae, Divinum 
Mysterium, three of “‘five pieces on Gregorian themes,” 12 
pages in all (Sprague-Coleman, 60¢ each). The first is a 
mixture of ugly harmonies and beautiful, with the final ver- 
dict to be written probably by the type of registration used ; 
it’s harmonic, not melodic music. The second does not go in 
so much for ugliness in harmony but follows along rather 
smoothly with a melody of plaintive character as the main 
movement. The third is the best of the three, with a melody 
that though of classic import is distinctly beautiful; it’s not 
a melody piece, however, for melody is only one of the several 
moods constituting the piece. The printed scores fail to dis- 
tinguish between diamonds and rhinestones, though the 
trigger-settings for the Hammond electrotone are not much in 
the way. 

Samuel WESLEY: Three Short Pieces: Prelude, Air, 
Gavotte, 7p. e. (Gray, 50¢). Three echoes of the past, grace- 
ful bits of music suited for postludes. 

W.Rolfe, ar.R.L.Bedell: Dream Celestial, F, 3p. e. (Flam- 
mer, 50¢). Very simple hymn-like music, using the Chimes 
effectively for the first statement of the theme and then in- 
dulging in two additional playings in mild variation style. 
For the postlude. Rustic Chapel, F, 3p. e. (Flammer, 50¢). 
Also hymn-like in its simplicity but of better melodic worth; 
beginners (and congregations) will like it. 


General Service Music 


A—R. L. BEDELL: "O Lord most Holy,” G, 5p. e. (Flam- 
mer, 15¢). English and Latin texts. A simple anthem of 
good qualities, both musical and technical ; better for unaccom- 
panied singing. 

*A—Dutch, ar.C.Lefebvre: ‘Forever Free,” Af, 6p. me. 
(Galaxy, 15¢). Text by F.Downey, a patriotic anthem for 
these times. It’s an old hymntune type of melody, first pre- 
sented in normal manner, then with melody in the contralto, 
next in 3-part with soprano and tenors singing the melody, 
then basses and sopranos, with a brief coda. True music 
everybody will understand and profit by hearing. 

*AW3—D.W.Guion, ar.K.Downing: “Prayer,” Ef, 6p. e. 
(G. Schirmer, 15¢). Text by H.Hagedorn. Attractive mus- 
ic, especially effective in this arrangement; harmonic style 
with enough movement of parts to make it worthy. 

*A3—Handel, ar.C.Lefebvre: “Thanks be to Thee,” Af, 
6p. s-a-b. e. (Galaxy, 15¢). Text by Arranger. This has al- 
ready been reviewed in another arrangement; simple, easy, 
effective music within comprehension of all congregations; 
for abbreviated choirs when those tenors fail to show up. 

A—Philip JAMES: “Wisdom crieth without,” 8p. me. 
(Gray, 15¢). Proverbs text. Mostly in 5-4 rhythm, with the 
harmonies also removed from elements of natural musical 








Electric AcTION 
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switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
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beauty; however with a competent choir doing it confidently, 
it is capable of an effective delivery of its text. 

A2—Philip G. Kreckel: “Regina Pacis, a Collection of 
Latin Hymns and Motets,” 62p. 33 pieces. s-a or t-b. (J. 
Fischer & Bro., $1.00). Latin texts only, for the Catholic 
service, music from many sources from 17th century down to 
Mr. Kreckel’s own compositions. The purpose is “to answer 
the demand and urgent need for Latin motets .... arranged 
for two voices” with a simple accompaniment. ‘“‘Particular 
care has been taken to select the most useful, best-loved, and 
approved hymns, also to supply a second part which is not 
merely harmony, but rather an independent and flexible 
melody.’” While strictly Catholic service music, enough of it 
is adaptable to other denominations to make it worth having. 
“Adeste fideles” gives the notes in a 2-part version, and the 
necessary English words for other churches can be taken from 
the hymnal; then there is a 4-page version by Mr. Kreckel 
which is unusually effective for any junior choir, the melody 
being given to the lower voice while the upper sings inde- 
pendently over it. For that matter, this arrangement would 
make a splendid processional for any adult chorus, the men 
singing the tune, the women the added counterpoint. Mozart's 
“Ave verum’’ is another fine number for which the text will 
be already available in some other arrangement in the library. 
But for the purpose for which it was published, namely the 
Catholic service, it’s an ideal collection of true church music, 
in true church style, with unusually expert handling of the 
difficult 2-part writing. 

*A12—Di Lasso, ed.M.Klein: “Domine quid multiplicati,” 
Af, 10p. u. me. (J. Fischer & Bro., 16¢). Latin text, with 
English translation in the Editor’s introductory note. It is 
4-part writing, for three choirs instead of one, the choirs sing- 
ing antiphonally for the first three pages and then mostly to- 
gether for the rest, and here the element of 12-part writing 
enters. Besides having direct musical and liturgical appeal, 
such music as this points a good lesson in its emphasis on 
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the text; there is no evidence anywhere that di Lasso was 
thinking of anything other than hammering home the text, 
and he succeeded. 

* A8—A.Nikolsky, ar.N.L.Norden: “When Israel went 
forth out of Egypt,” Af, 9p. u. me. (J. Fischer & Bro., 16¢). 
Psalm text, the first part rehearsing Jewish history, but the 
second part constituting a praise anthem suitable for Christian 
service. Quite simple music, all in the harmonic style, with 
divided parts to give it bulk; there are plenty of emphasis 
and accent, but there is the minimum of attention to simple 
rhythmic demands. The result is that special flavor we assoct- 
ate with Russian; it’s a very easy anthem to sing. 

*A12—Palestrina, ed.M.Klein: “Laudate Dominum in 
tympanis,”” Bf, 16p. u. me. (J. Fischer & Bro., 20¢). Psalm 
text, Latin only. Here again the writing is for three 4-part 
choirs rather than for a single 12-part choir, and for much 
of it the choirs sing antiphonally rather than together. While 
not one of Palestrina’s most appealing works, it has more 
than enough solid values to recommend it to every choir capa- 
ble of dividing itself into three groups. Music like this ought 
to be done now and then at that annual choir concert, with 
three choirs singing from three different positions in the 
church. (And what a test of the choir’s competence that 
would be.) 

A4+—H. C. L. STOCKS: “Lord of all being throned 
afar,” Df, 7p. u. e. (J. Fischer & Bro., 15¢). Text by O.W. 
Holmes. A praise anthem of good musical qualities, with 
irregular rhythm, enough movement of the under voices to 
make it interesting to do, and sufficient melodic and harmonic 
appeal to create a good effect. Rather of the restrained and 
moderate type than fortissimo. 

“GENERAL ANTHEM BOOK, Set 1,” compiled by JOHN 
HOLLER, 63 pages, 12 anthems (Gray, 75¢). All are of but 
moderate difficulty, within reach of the average chorus doing 
4-part work; content: Bach’s “Sing pray and walk,” a 2-page 
chorale; Bortniansky’s “Cherubim Song,” ar.A.Ham; Dickey’s 
“Let not your heart be troubled,” a melodious piece with tune- 
ful solo; Gluck’s “Savior like a shepherd lead us,” a melodi- 
cus bit that isn’t of secular flavor; Holler’s “Jesus meek and 
gentle,” melodious and attractive; Palestrina’s ‘We adore 
Thee,” a chorale; Schuetky’s “Send out Thy Spirit,’ ar. 
Holler, unaccompanied, simple but quite attractive; Thiman’s 
“Hymn of Freedom,” rather simple but capable of strong 
effect; Thompson’s “7 only know” ; Zingarelli’s "Go not far 
from me O God,” ar.Holler. 








Champion Electric Suctorians for Pumping Reed Organs 


Built for Service — Priced to Sell — Successful in Each 
Standard size $40.00 F.O.B. 


Junior Suctorian, ample up to six sets of reeds, $30.00 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Avenue Omaha, Nebr. 
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Organ Architects and Builders 
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New Compositions by 


CLARENCE DICKINSON 


CHRISTMAS 
“Thou the Highest” 


Ancient Syrian Carol for Mixed Voices with So- 
prano or Tenor Solo, or Children’s Choir. 


“Still There is Bethlehem”’ 


For Mixed Voices with Alto or Baritone Solo. 


“Shepherds on This Hill” 


Greek folk song for three-part Women’s Chorus. 





GENERAL 
“In the Day of Battle” 


Patriotic anthem for Mixed Voices. 


“For All Who Watch” 


Patriotic anthem for Men's Voices, T.T.B.B. Also 
available for S.A.T.B. 


159 E. 48th St. 
New YorK 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 


GRAY-NOVELLO 














New Compositions 
for ORGAN 


CHORAL PRELUDE on the tune “WATCHMAN” 
by T. TERTIUS NOBLE 
75 cents 


MARCHE PASTORALE (Shepherds’ March) 
by PIETRO YON 
60 cents 


ARIOSO (Thanks Be to Thee) 
by G. F. HANDEL 
transc. by Channing Lefebvre 
50 cents 





A SUMMER IDYLL 
by T. TERTIUS NOBLE 
60 cents 


Galaxy Music Corporation 
17 West 46th Street New York 
































PLAN YOUR CHRISTMAS PROGRAM 
EARLY THIS YEAR 


Cantatas and Music Plays 





Goldsworthy, W. A. 


Rhys-Herbert, W. The Christ-Child 1.25 
(Cantata for mixed voices) 

Rhys-Herbert, W. Bethlehem 1.50 
(Cantata for mixed voices) 

McKinney, Howard D. A Mystery for Christmas 1.00 
(Play for women’s or mixed voices) 

Ham, Annette Mason There Was One Who Gave a Lamb .80 
(Play for children) : 

Ham, Annette Mason The Vision at Chartres 80 


(Play for children) 


New Anthems 


One Night in Bethlehem 1.00 


(Cantata for mixed voices and junior choir) 





Elmore - Reed 
Elmore - Reed 
Shure, R. Deane 
Taylor, Deems Yuletide 


Publications of Character 


J. FiscHeR @ Bro. 


119 West 40TH STREET 


Long Years Ago in Bethlehem (mixed) .16 
Carol of the Wind 
Sheep Lay White Around 


(mixed) 5 
(junior and senior choirs) .18 
(mixed) 18 


New York, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. ~ 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4-+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Chrisfmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday T—Thanksgiving. 
L—Lent. 


After Title: 


¢.q.cq.qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 


bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated) 

0.u..-Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, 
very 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

AbBm. 


s.—A-flat, B-minor, C-sharp. 

@ INDEX OF ORGANS 
a—Article. 
b—Building photo. 
c—Console photo. 
d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, 

photo. 
p—Photo of case or auditorium. 
s—Stoplist. 


moderately, 


or detail 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 

t—Tour of recitalist. 

*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 

Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "‘solo- 
ist'' preceded that work; if used at 
the beginning of any line it marks 
the beginning of ther program. 

Services: *\Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. 1—Response. 








c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 

m—Men's voices w—Women's 


off—Offertoire. 
o—Organ. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 


voices. 
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The Choir as a Ministry of Service 


By C. HAROLD EINECKE, Mus.Doc. 


Park Congregational Church, Grand Rapids, Michigan 


_— every discussion 
of choirs and their purpose fails to emphasize the need of a 
spiritual background behind musicianship. The term Min- 
istry has been scoffed at by the die-hards in church music, as 
being self-ordained, out of place, sacrilegious, beside the point, 
etc. The term itself means many things, “to assist, to sup- 
port, to contribute to comfort and happiness, to add to and 
convey constructively, to aid, to give service, to administer 
with dignity,” note the last phrase! 

Perhaps if we muse over these meanings we can under- 
stand why some people want to avoid this word in connection 
with choral music in our churches. We have all heard choirs 
in many churches which did almost everything and anything 
but actually minister, and this is one reason why our churches 
have suffered. The services in some churches are an insult 
to any average person’s intelligence, not to mention his spirit- 
ual and emotional senses. We will omit the technical side 
of choral training because most of us have studied with or 
are well versed in the ideals and methods of such men as 
Dr. Williamson, Dr. Dickinson, and Dr. Christiansen. Music 
schools have added special choral departments and there are 
many summer courses especially for church organists; sad is 
the plight of the person who lacks sufficient vision to avail 
himself of the opportunities for such preparation. 

However, in spite of such training and influence, our 
churches and organists still woefully lack the knowledge or 
realization of the real purpose behind all this new choral 
mastery. Many organists think their sole purpose is to train 
singers technically and display musicianship in the Sunday 
services. Their interest in each chorister (which is one of 
the first requisites of a good leader) is practically nil. Under- 
standing personal problems and being able and willing to 
help is unheard of. There is not enough challenging of a 
group to forget self and create spiritual atmosphere, not only 
with their voices but by their attitude, poise, attention to every 
detail of the service, sincere and hearty participation in wor- 
ship, posture, personal appearance, showing every courtesy, 
etc. These, so often overlooked, are even more important 
than singing every note correctly and pronouncing the words 
distinctly, important as these latter are. 

It is time our profession looks about to see just why we 
are for the most part underpaid, unappreciated, and over- 
worked. I am told the average salary is between six and 
eight hundred dollars a year. The profession is truly under- 
paid. Because he spends little or no time through the week 
at the church, the organist is thought of as necessary only for 
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Condensation of an address given by the Author be- 
fore a group of organists in Chicago, which merits 
a wider audience and more intense study of the in- 
numerable details tried & proved by Dr. Einecke 
through a decade of eminently successful work. 


an hour or so on Sunday; the importance of his work is un- 
appreciated. He is overworked because he must either engage 
in some full-time position, or have a class of pupils which 
literally wear him out. 

Part of the blame can be laid to lack of interest and part 
to seminary instruction which has failed to give the clergy- 
man an understanding of music’s place in the service and the 
kind of music fit for worship. But for the most part I say it 
is our own fault. We are satisfied to play the organ, well 
enough to get by; we settle down in our own smugness and 
care little what happens in our profession, what advancements 
are made in the field of organbuilding and other branches of 
music; we make little effort to go the extra mile in constant 
growth. We can never stop at just being good; we either 
through effort or lack of effort grow better or grow worse; 
if we are constantly on the alert we automatically advance. 

We used to believe that ability to play the organ gave us 
the privilege of ‘training’ the human voice. We knew noth- 
ing about the voice and cared little about the service, never 
thought of ourselves as character-builders or how we might 
serve others. We took no interest in the music used in the 
church-school. And we found ourselves of little actual value 
to mankind. We are being paid about what we are worth. 
Let us examine the remedy. 

Almost any clergyman will tell us that preaching, though 
vital and important, is “the smallest portion of the duties of a 
faithful minister.” So also in our work of building up a 
choral ministry, the actual singing on Sunday is the smallest 
portion of our duties. Like many others, I myself started as 
a part-time organist, but tried to progress and continued to 
use every opportunity offered; my present church heard of 
my work and called me for a full-time post. Many churches 
are coming to the realization of the importance of a ministry 
of music (because it is the only hope for the future) and are 
eager to pay a good salary for the right person. 

Each church has its own problems and I do not advise any 
organist to set out to see how many choirs he can organize; 
this is pure nonsense and ineffective. Start slowly and interest 
will grow, but never have more choirs than are actually needed. 
We cannot expect to go into a church and tell them that 








DR. EINECKE'S STUDY 


If @ church wants an organist to work it should provide suitable facilities; 


Park Congregational in Grand Rapids does it. 


everything they have been doing is wrong. It requires 
patience, tact, good humor, high ideals, and strong executive 
administration to achieve the needed reforms, but any church 
with a desire to be of service to mankind and to build for the 
future will soon fall in line. 

When I arrived at my present post twelve years ago a paid 
quartet was the order of the day. Around this quartet I built 
a fairly good choir in about two years, but I did not con- 
centrate on the adults as much as I did on the children. We 
organized a girls choir and a boys choir. That word Junior 
should be avoided; children always feel inferior with that 
name, and I have found that choirs are more effective if made 
up entirely of either girls or boys and not mixed, from the 
ages of 9 to 15. Then we founded a probationers choir of 
tiny boys and girls (mixed) from 6 to 9 which acts as a 
feeder to the boys and girls choirs. Later a chapel choir of 
young men and girls, 16 to 20, came into being and the mem- 
bers were mostly from the boys and girls choirs. 

Here was the foundation for the future and now my adult 
chancel choir is making itself manifest, because through these 
other choirs I can prepare material for an excellent and 
highly-trained adult group. This plan also makes a choir 
available for people of all ages and provides each older choir 
with the material it needs each year. It gives all an oppor- 
tunity to serve and provides a sound musical and religious 
education. 

Many directors make a mistake in requiring children to 
pass rigid vocal tests in order to secure admission to a choir. 
Some of my best boy and girl soloists have come up through 
the probationers choir and when they started there they were 
some of the finest monotones I have ever had the displeasure 
of listening to. With individual attention and work, tone- 
deafness can be overcome; it is a crime not to help a child 
overcome it. 

In working with adults we must be sure they can sing ac- 
ceptably, even if they cannot read music. We must remem- 
ber that we are working in a Christian church and in some 
cases certain people need the choir more than the choir needs 
them. In all choirs the first challenge we put to them, whether 
they be children or adults, is their sincere and reverent inter- 
est in helping create an atmosphere (note this) for the wor- 
ship of God. They must feel themselves closely associated 
with the ministers and act as assistants. Our minister, Dr. 
Edward A. Thompson, constantly reminds them of their im- 
portance as his assistants. In no part of the service nor at 


any time is the chorister or soloist given a chance to feel that 
he is performing or entertaining. 

Two rehearsals each week for each choir, ten in all, are 
held. These are some of the subjects treated: voice, phonetics, 
phrasing, musical form, the Christian year, hymnody, art of 
worship, dramatics, tone symbols, history of music, sight- 
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reading, symbolism in stained glass and wood-carving, re- 
ligious forms, plainchant, talking exercise, bodily cleanliness, 
good posture, etc. We are familiar with the personal history 
and many of the problems of the three hundred people in the 
choral union. Many come to me with problems which we 
try to help solve; jobs were found, medical care was secured, 
families fed and clothed, even a suicide was avoided and a 
family feud straightened out by working with the minister in 
every detail. 

This past season’s statistics may be of some interest, bearing 
in mind that not one person is paid in the entire organization. 
The attendance average was 91%; there were 338 rehearsals, 
125 services, and a total of 680 hours spent. Twelve years 
ago only 10% of the group were members of the church and 
now 94% are members. In taking new choristers, our own 
church members have preference; then comes the singer with- 
out church affiliations and finally those from other churches 
who have decided of their own will to make a change; under 
no circumstances will we knowingly accept a regular attendant 
and member of another church. It is interesting to note that 
two atheists coming into the choir a few years ago have now 
been “converted,” if you will, and are fine members of the 
church. 

During the regular season little time is spent on social 
activities. If rehearsals are vital, interesting, and stimulating, 
it is mot necessary to have much entertainment. Once each 
month, following a chancel choir rehearsal, we have an hour 
for visting and refreshments, or a beach party on Lake Michi- 
gan, or perhaps a winter party. The boys and girls have a 
hike and beach party, but the other church groups provide for 
the social needs of these young people. One feature of our 
chancel choir program is our Choir Camp at Lake Michigan 
over Labor Day. There we meet after our summer holiday 
and renew friendships, have sectional rehearsals for an hour 
out of each day, and spend the rest of the time in recreation. 
We have a regular director of this camp and a cook and all 
equipment. This gives us an excellent start for the winter 
work. 

Twice each season, immediately following Christmas and 
Easter, I hear each chorister sing a short passage from an 
anthem, before the entire choir; then I offer suggestions and 
encouragement. In this way I watch the development of each 
person. I do not believe, from experience, that it is wise to 
sive free vcice-lessons to choristers; ‘‘getting something for 
nothing” is very little appreciated. If choristers wish private 
study, a fee should be required, and the results will be worth- 
while. 

Many details are required of the chorister; I mention a 
few: marching in step (if we sing in rhythm we should march 
that way), standing and sitting together as a unit, holding 
music and hymnals in proper angles and in straight lines across 
the chancel, posture, turning together as rows and couples, 
no slouching in stalls, no crossing of legs or fixing hair or 
powdering noses, no whispering, pleasant facial expression, no 
large rings or ear-rings or heavy make-up, black shoes (the 
ladies wear the same shoes and hose, high heels are not good 
for either marching or standing for long periods). These 
details may seem unimportant, but they can make or break 
a beautifully coordinated and reverent service. 

All sincere people who make a choir their hobby like strict 
and kindly discipline. We have followed a suggestion in the 
choir that Eugene Ormandy made to the Philadelphia Or- 
chestra when he became its conductor: ““When the music be- 
gins, friendship ends; when the music ends, friendship be- 
gins.” A director must be good friends with all choristers but 
must remember that when work begins all personal feeling 
must be forgotten. Success or failure depends upon that. 

Each rehearsal is fully outlined and typed so that it will 
proceed according to plan. No time is allowed for a recess 
or for smoking (which is not permitted in the choir-room or 
vestries). For our “seventh inning stretch’ we have some 
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exercises, and all announcements are made. Rehearsals are 
net less than two hours and generally run a half-hour longer 
during the busy season, with a sectional rehearsal preceding 
each full rehearsal. 

Solos are practically unknown in our services but there are 
times when they are used as part of an anthem; however, 
whenever possible the entire section sings such incidental 
solos. Besides being effective, it is wonderful training for 
the individuals. This may be achieved even in some of the 
Bach cantatas and is thrilling to hear; it requires a tremendous 
amount of work. 

We are all now facing the serious problem of the war, 
gradually and surely thinning the ranks and taking some of 
our best men. Our work above all must not be hampered. 
We roust choose simple, fine music which does not require 
six and eight parts; we must not allow the women’s voices to 
overbalance. I am trying to replace my younger men with 
middle-aged men whose voices are still good; we present our 
p:cblem with no apologies or flattery and ask them to give 
their enthusiastic support to their church. It will not be easy 
but with real determination we can and must keep the stand- 
ards high, remembering our work as a ministry in a nation at 
war. 

If we are to continue our great profession we must continue 
to grow: better. We must not be satisfied with our present 
status. We must be alert for better music, must encourage 
our American composers by playing and singing more of the 
music they are writing for us—because they understand and 
write for our American churches, choirs, and organs. We 
must organize and challenge the boys, girls, men, and women 
to minister to the spiritual needs of this nation. We cannot 
let the rest of the world go by if we are to play a vital part 
in making this a free Christian world. The divine right of 
every man, woman, and child is to minister. It is only through 





FOUR OF THE FIVE CHOIRS 
in Or. Einecke’s Park Congregational, Grand Rapids, Mich., where the Church 
wants and provides for real choir development. 































































ONE OF FIVE VESTRIES 
provided for the five choirs of Park Congregational; good choirs are much 
easier when such provisions are made. 


our hands and feet and hearts that God is able to work. It 
is up to us to assist to our very utmost in any way we can in 
leading millions in this and every land on the spiritual of- 
fensive against the forces of evil. We can do this through 
our playing and through the development of our choirs, in 
bringing people into closer communion with God. This is 
our task and our privilege. Make our profession a real 
ministry. 


Christmas Service Ideas 
From SEVEN ORGANISTS 


Reflected in unusual programs given with distinguished success /ast year 


Mosr important event of the year 
for an organist is his Christmas festival. Some programs can- 
not be adequately recorded in the service-selections columns, 
while others have ideas worth reporting through the complete 
program need not be printed. Abbreviations for nationalities 
are explained in the column of service selections elsewhere 
in this issue. 

ROBERT BAKER, First Presbyterian, Brooklyn, had his chief 
service, Carols by Candlelight, on Tuesday evening, Dec. 23: 

Prelude; Dubois, Hosannah; Bedell, Noel Provencal; Bach, 
Tidings of Joy; Langlais, The Nativity. 

Introit; “Let all mortal flesh,” trad. French. 

(Call to Worship, Prayer, Lord’s Prayer, Hymn.) 

Carols of the Coming of Our Lord; Praetorius, Lo how a 
Rose; Bach, Break Forth O beauteous. 

Carols of Many Lands: S, ar.Dickinson, O nightingale 
awake; H, ar.Dickinson, Jesu Thou dear Babe; Ca, ar. 
Schindler, As December's frosty king; F, Saboly, Boots and 
Saddles; Sp, ar.Fischer, Song of Mary; E, Warlock, Balula- 
low; F, Gevaert, Slumber song of Infant. 

(Scripture, two hymn-carols sung by congregation during 
Offering, Doxology.) 

Two American Carols: Woodman, The Advent; Kountz, 
Hushing Carol. 

A Carol for This Time: §, ar.Dickinson, A heavenly song 
is sung. 

(Prayer; Gloria in Excelsis, Pergolesi’s ‘Glory to God” ; 
Benediction; after the benediction, Adam’s “‘O holy night.’’) 

EDWARD B. GAMMONS, Groton School, Groton, Mass., gave 
a Festival of Lessons and Carols, with his choir of men; it 
took a 16-page leaflet, beginning with a Processional Hymn, 
Bidding Prayer said by all, and 14th century carol, ‘‘Personent 
hodie,” ar.Holst, sung by choir “and community” in Latin. 
The service was divided into six ‘Lessons,’ one each read by 
a chorister, professor, graduate, trustee, rector, and head- 
master. 
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1. “Stories from Genesis of man’s first disobedience and of 
God’s promise of redemption”: ar.Shaw, Chanticleer; 16th 
cent., Holly and Ivy. 

2. “Hope and expectations of the prophets Isaiah and 
Micah for coming of Christ and establishment of His king- 
dom”: Praetorius, Lo how a Rose; 18th cent., Good King 
Wenceslas. 

3. “St. Luke tells the story of visit of Angel Gabriel to 
Mary”: ar.Shaw, Puer Nobis; 14th cent., In dulci jubilo. 

4. “St. Matthew writes concerning the birth of Jesus’: 
ar.Lynes, Cold on the mountain; 19th cent., First Nowell. 

5. “St. Luke tells of birth of Jesus, visit of shepherds; St. 
Matthew tells of wise men who followed the star to Bethle- 
hem”: ar.Gaul, Angel voices ever singing; Welsh, All poor 
men and humble. 

6. “St. John interprets the great mystery of the incarnation,” 
brief responses, and collect for the day: ar.Grueber, Silent 
night. Benediction. Choir sang the first number after each 
of the first five lessons, congregation sang the second and the 
“Silent night.” 

DONALD C. GILLEY, Wesley Methodist, Worcester, Mass., 
had a candlelight service Christmas Sunday evening, but on 
Dec. 14, at 7:00, there was “the happy hour service” in the 
parish hall, giving “the traditional story of the Nativity in 
the musical and spoken word,” arranged by minister and or- 
ganist, and preluded by two congregational hymns and a 
prayer. 

The Prophecy: Scripture reading, congregational hymn, re- 
sponsive reading, three carols sung by choir to piano accom- 
paniment. 

The Annunciation: Scripture, a vocal solo, the Magnificat 
read responsively, another vocal solo. 

The Adoration: Scripture, two carols by choir, reading of 
Chesterton’s poem His Advent, duet. 

Coming of Wise Men: Scripture, carol, offering, prayer, 
congregational carol, benediction, and Nunc Dimittis sung by 
choir. 

ARTHUR LESLIE JACOBS, First Congregational, Los Angeles. 
had eight services on Christmas Sunday but the candlelight 
service was given Christmas eve at 11:00, with the materials 
divided into six sections: Prelude, Shepherds, Kings, Virgin, 
Anthems About Christmas, Postlude. A feature was music 
by an “echo quartet” and an “echo group” of six women’s 
voices. The preludial group included a candlelight pro- 
cession and “ceremony of candle-lighting during the sing- 
ing’ of the Bach chorale “Break forth O beauteous heavenly 
Light.” 

Downs D. KETTRING, Westminster Presbyterian, Lincoln. 
Neb., gave his “sixth annual festival carol service’ preluded 
by hymns and chorales played by a brass quartet; the rest of 
the service was divided into five parts: 

He Came Lighting Our Darkness: lighting of candles dur- 
ing singing of Bitgood’s ‘‘Christmas Candle”; processional of 
five choirs, to chancel, rear balcony, front pews, and choirloft ; 
invocation; Lord’s Prayer. 

Whence Came These Sounds Symphonious: Daquin, Vari- 
ation on Noel; Praetorious, Today is born; Clokey, Hark a 
herald voice; Brook, Silver lamps; hymn. 

While Shepherds Watched Their Flocks: Daquin, another 
Variation on Noel; Mansfield, Shepherds rejoice; ar.Kountz, 
Carol of Sheep Bells (antiphonal choir, harmonium accom- 
paniment) ; hymn. 

Manger at the Inn: another Daquin Noel variation; Chap- 
man, Gates and Doors; Voris, When I view the Mother; ar. 
Dickinson, O nightingale awake; hymn; offering, Pachelbel’s 
From Heaven High (organ). 

Shout the Glad Tidings: another Daquin Noel variation ; 
ar.Macdougall, Yuletide Carol; trad., Go tell it on the moun- 
tain; Saint-Saens, Praise ye the Lord; benediction; one stanza 
of “Silent night’’ by congregation; chimes. 

CHARLES ALLEN REBSTOCK, Church of Covenant, Cleve- 
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land, in addition to a carol service Dec. 21 gave on Dec. 28 
that most beautiful of all Christmas cantatas, Clokey’s “When 
the Christ Child Came.” 

Cart F. MUELLER, Central Presbyterian, Montclair, N.J., 
gave a candlelight carol service at 4:30, the main feature of 
which was the many-nations group of carols headed in very 
bold type “And Still it is Christmas All Over the World.” 
Among the preludial items was “Silent night” sung from a 
distance, which was included in the same way as the closing 
number after the recessional. The carols: 

Sicily: Oberndorfer, O Santissima 

Bohemia: M.Shaw, The Birds 

England: Gritton, Welcome Yule 

Lapland: ar.Dickinson, A story fair 

Italy: Oberndorfer, Bagpiper’s Carol 

England: Stainer, When Christ was born 

Germany: Fischer, Song of Mary 

America: Kennedy, Little Christ Jesus 

Russia: ar.Gaul, Carol of Russian Children 

America: Jones, Little Lamb who made Thee 

Hungary: Gaul, Christ of the snow 

Slovakia: Kountz, Carol of Sheep Bells 

America: Goldsworthy, Bethlehem 


Mary Ann Mathewson 


Brilliant organist heads southward after achieving northern fame 


Arr ER a half-dozen years of active 
church work in the Metropolitan section, Mary Ann Mathew- 
son goes back to her native haunts of Virginia, with a fully-. 
established reputation placing her among the best. No 
ordinary organist she. For some years her reputation has been 
increasing. Comparison with her famous sister Charlotte 
Lockwood Garden, nee Mathewson, was the habit: it was 
complimentary to both these brilliant women organists. 

Mary Ann Mathewson was born in Reidsville, N.C., but 
the family moved early to Richmond, Va., which she now con- 
siders her home town and where she completed her high- 
schooling. She graduated from the University of Michigan 
in 1934 with the Mus.Bac. degree and from the School of 
Sacred Music, New York, with the M.S.M. degree in 1938. 
She studied organ, with, in order, F. Flaxington Harker, 
Charles Vardell, her sister, Charlotte Lockwood Garden, Dr. 
Palmer Christian, Dr. Clarence Dickinson. From her 4th to 
her 12th years she was studying piano with her father, 
Ernest H. Mathewson, and for a time the family lived in 
Brazil; since no Mathewson girl would let anything like the 
absence of a piano interfere with her career, this one practised 
daily for almost four years on the hotel piano there. 

Her first active organ work was done in Grace Covenant 
Presbyterian, Richmond, during school vacations between 
1932 and 1935. While studying with Dr. Dickinson she fre. 
quently substituted for her sister in Crescent Avenue Church, 
Plainfied, N.J. In 1936 she was appointed to Ridgeview 
Community Presbyterian, West Orange, going to the First 
Presbyterian, Passaic, in 1939. This September she goes back 
to Richmond (with all too much glee) to become organist of 
Centenary Methodist. Both her parents were musical; her 
father is already accounted for, her mother played the har- 
monium. She remains a Miss in spite of all the serious at- 
tempts to persuade her otherwise. She’s a member of the 
Mu Phi Epsilon and Pi Beta Phi. 

In addition to her church work Miss Mathewson was teacher 
of singing in a private school for girls in Plainfield, gave 
four lectures in her church on hymns and church music, ar- 
ranged the organ accompaniment to Buxtehude’s cantata “Re- 
joice Beloved Christians,” and has played recitals wherever a 
well-schooled young lady could and should do such things, as 
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MARY ANN MATHEWSON 


who achieved unusual fame in her brief six years of church work and now 
becomes organist of Centenary Methodist, Richmond, Va. 


in the World’s Fair, Union Theological Seminary, St. Thomas 
Church, New York, and for various conventions of the or- 
ganist fraternity. She has also turned her hand to compo- 
sition and has had choir and organ works publicly performed ; 
pethaps her most pretentious work is Shenandoah Suite for 
organ, still in ms. 

The Mathewson family is interesting. The father was a 
northerner who went south on business; the mother was a 
church organist who heard his good bass voice and captured 
him for her choir, later marrying him. .The two Mathewson 
daughters are both brilliantly successful organists; the four 
sons all like music and play some instrument or other, though 
none is a professional musician; three are now captains in the 
U. S. Army and the fourth and youngest recently won the 
Distinguished Flying Cross for his work in Java—he is in 
the air corps piloting our ‘flying fortresses.’ 

Miss Mathewson’s choirs in Passaic are the Chancel Choir 
of 38 mixed voices, Chapel Choir of 26 mixed and younger 
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old, and Junior Choir of 38 boys and girls aged 8 to 12. The 
rehearsal schedule gives the Juniors three rehearsals each week, 
Intermediates two, Chapel two, Chancel one, which is the 
minimum for each. In Passaic the organ is a 4-48 installed 
in 1930 by the then Skinner Organ Co., now Aeolian-Skinner ; 
in Richmond the organ is a 3m Estey. Since no Mathewson 
girl should be content with any three-manual, that will be 
changed as soon as Messrs. Hitler & Hirohito learn a thing 
or two. With the help of the four Mathewson boys they'll 
learn earlier. 

Choirs are the first consideration in church music; Miss 
Mathewson: 

“I inherited from my predecessor, Charles Black, three 
choirs (Junior, Intermediate, Chancel) and an elaborate sys- 
tem of awards based on attendance. Chapel Choir of young 
people was my own doings, as was also the Chimers Club of 
about a dozen people, trained to play the tower chimes, who 
give daily recitals on our set of seventeen big tubular chimes. 

“The four choirs are robed alike in black cassocks and white 
cottas, the distinguishing feature of the attire being smallish 
hoods, the color designating the choir—red for Juniors, blue 
for Intermediates, green for Chapel, maroon for Chancel. 
The three younger choirs sing only once or twice a month and 
always from memory, so attendance at rehearsals is the basis 
for awards. These awards are merely little stripes of golden 
ribbon sewn directly to the hood, the requirement for one 
stripe being attendance at 35 rehearsals (a little less than the 
number held during the year). 

‘These attendance records are carried over as the choristers 
progress through the three choirs, so in order to avoid having 
stripes all over the place, instead of the fifth stripe the chor- 
ister is awarded a gold star (replacing five stripes on the 
hood) and he then begins earning stripes all over again. 
Two gold stars mean ten years of service. 

“Chancel Choir, backbone of the music program, sings at 
all services during the season except on Children’s Day, so 
their awards are based on attendance at services, each stripe 
meaning attendance at 50 services. Absence from two con- 
secutive mid-week rehearsals automatically bars a chorister 
from singing in the following Sunday's services, unless a 
private make-up rehearsal is had with the director; this strict 
rule maintains attendance at rehearsals at a remarkably high 
level. 

“In all choirs there are the usual social outings, picnics, 
theater parties, contests, morale-builder-uppers. I have a 
farily good recording machine with which I record anthems 
occasionally. These records are better instruction for them on 
matters of blend, diction, and balance than any amount of 











voices, Intermediate Choir of 28 girls from 12 to 17 years 


MARY ANN MATHEWSON 
FIRST PRESBYTERIAN, PASSAIC, N.J. 
Repertoire 1941-42 
Bach, He was crucified 
Jesu Joy of man’s desiring 
Bortniansky, Lo a voice to heaven* 
Brahms, How lovely are Thy dwellings 
O Lord of love compassionate* 
Davies, God be in my head* 
Farrant, Hide not Thou Thy face* 
Gale, Come unto Me 
Henschel, Morning Hymn 
Ivanov, Bless the Lord* 
Mendelssohn, Grant us Thy peace 
Mozart, Ave Verum 
Noble, Fierce was the wild billow* 
Souls of the righteous* 
Shaw, With a voice of singing 
Worship 
Sibelius, Through love to light* 
Spohr, Teach me Thy way* 
Stainer, God so loved the world* 
Thiman, Hark a thrilling voice 
Let all the world 
Sing alleluia forth 


lecturing on my part. 


The first year I came here I inaugu- 





Wagner, O Fount of love 
Wesley, Lead me Lord 
Williams, King’s highway 
Wood, Sanctuary of my. soul 


Combined Choirs 
Bach, God my Shepherd 
Dickinson, Great and glorious 
Franck, Psalm 150 
Gale, O Savior I have naught 
George, Ride on in majesty 
German, Intercessory Hymn 
Hebrew, ar.Lockwood, All Thy works 
Moravian, ar.Bitgood, Hosanna 
ar.Voris, See the Conqueror mounts 
ar.Whitehead, Praise to the Lord 
Zwingli, Lord we cry to Thee 


Antiphons 
Bach, Lord is ever at my side* 
Elvey, Be gracious unto us 
Handel, O Lord rebuke me not 
Hodges, Hark the glad sound* 
Mathewson, Jairus daughter raised 
Mendelssohn, Cast thy burden* 


Two-Part 
Arcadelt, Hear Thou our prayer 
Arensky, Bow down Thine ear 
Bach, Now thank we all 
Ford, Almighty God Who has brought 
Franck, Father most Merciful 
Mendelssohn, If with all your hearts 
Unisons 

Dyson, Praise 
Handel, Thanks be to Thee 
Scull, Rise up O man of God 

Third Annual Choir Festival 
DeLamarter, A Gothic Prelude 
O come let us worship, Barnes 
Jairus daughter raised, Mathewson 
Bow down Thine ear, Arensky 
See the Conqueror, ar.Voris 
O Savior I have naught, Gale 
King’s Highway, D.M.Williams 
Sowerby, Carillon 
If with all your hearts, Mendelssohn 
Great and glorious, Dickinson 
Bennett, Rondo 

*Indicates numbers sung unaccompanied 

in the repertoire list. 
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rated the annual choir festival plan, at which service special 
awards are made, reports on the activities of the choirs are 
given, and my annual report to the church is read, surrounded 
by many choral offerings by the choirs. We took moving- 
pictures of the first festival and recorded the second one in 
toto.” 

Junior Choir last season had 52 rehearsals, 14 services, and 
averaged 81% attendance, with seven scoring 100%. Inter- 
mediate had 51 rehearsals, 22 services, averaged 749% at- 
tendance; seven members have gold-stars on their hoods, 
which means five years or more for each. Chapel Choir had 
43 rehearsals, 16 services, averaged 60% attendance, with 
three scoring 100%. Chancel had 66 rehearsals, 61 services ; 
twelve have gold-stars, two scored 100% attendance, and half 
the choristers averaged above 70%. 

This year the church moved this annual choir festival up 
from the evening hour and made it the main service of the 
day, at 11:00 a.m. T.A.O.’s thanks to Miss Mathewson for 
answering questions and furnishing data. The results here- 
with speak for themselves, and for her. Church music will 
be better wherever she goes. 


Charles Henry Doersam 
By SETH BINGHAM 


A personal tribute 

Mvy acquaintance with Charles 
Doersam dates from the moment of his arrival in New York 
some twenty-two years ago, and our friendship from the same 
moment, for we became friends, I might say “‘at sight.” Still 
young at the time and still rather hesitant as to the worth of 
an organist’s career, I remember how encouraged I felt to 
find a man of his caliber heartily and seriously engaged in the 
profession. As his colleague on the faculty of the Depart- 
ment of Music in Columbia University, as a member of the 
council of the American Guild of Organists over a long period, 
and on countless musical and social occasions when we were 
thrown together, it was my good fortune to come to know 
Doersam intimately in his various activities as organist, teacher 
and administrator. 

But most of all I cherish my acquaintance with Doersam 
as a great person. The hundreds of letters received by his 
family at his passing, all expressing a sense of personal loss, 
bear witness to his powerful influence for good on those with 
whom he came in contact. As far as I can discover he had not 
an enemy in the world. The kindly twinkle in his eye could 
swing the majority of votes to his side, for he won men to 
him and to his way of thinking chiefly through his love of 
nem. 

A person of innate modesty and a ruthless and exacting 
self-critic, but charitable and indulgent for the weaknesses of 
his fellows, Doersam somehow managed in this world of 
aggression and inhumanity to live the Christ-like life. He 
was generous to a fault. One had to be quick to get ahead of 
him; otherwise it was “Charlie” who took care of the restau- 
rant check, stood the drinks, bought the cigars, paid the taxi 
fares. He would even wrestle with you for the chance to drop 
the nickel in the subway turnstile and grin gleefully when 
he beat you to it. Just as genuine was the cordial hospitality 
of his home: happy in a lovely family life, he could not do 
enough to make his guests feel at home and share in that 
happiness. 

I have said that Doersam conquered people through love. 
More eloquent than any words of mine is the following ex- 
quisitely touching letter written after his death by a little girl 
of nine who used frequently to come and sit beside him on 
the organ-bench at Rutgers Church, whose congregation was 
privileged for many years to have Charles Doersam as its min- 
ister of music: 
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“Dear Mrs. Doersam: How are you? I am very very sorry 
your Husband died. I miss him and his lovely music and also 
the times when he was so kind to me. But now he is in 
heaven and he will play on the organ. Angels play on their 
harps. So sometimes when they are together we will here a 
faint sound of music from the Dark Blue scy. Love, Sylvia.” 


THE MUSICIAN 


Doersam brought to his calling a spirit of humility. 
from two of his letters to former pupils: 

‘General effect’ and ‘showmanship’ should give place to 
sincerity of approach, with both reverence and self-abnegation. 
THE MUSIC IS THE IMPORTANT THING, the performer but the 
medium of expression. The true and sincere artist will al- 
ways keep this before him and not let his own personality 
intrude, marring and superseding the spirit and integrity of 
the music.” And concerning the choralpreludes of Bach: 

“The earnest student, studying these inspired masterpieces, 
will discover the other nature of Bach: Bach the dreamer, the 
poet, the devoutly religious, the contemplative, the mystic! 
If this music means only black ink on white paper, if there be 
no inner revelation of its wonders; if it fails to cast a spell 
upon the performer, it would be far better not to attempt to 
play it. Let the student place himself in the proper receptive 
mood: a selfless realization of the true significance of the 
music. If he is able to catch the fleeting rapture, the deeply 
mystical feeling, the aggressive, vigorous affirmation of the 
faith of a good man, he will be blessed himself, and it will 
be possible to bring into the lives of his hearers a thrilling 
and elevating experience, one divinely inspired.” 


I quote 


THE TEACHER 
As a teacher of the organ Doersam had few equals. One has 
only to glance at his markings on a student’s volume of Bach 
to appreciate the precision and thoroughness of his instruction. 
And his gruelling method of study invariably fired his pupils 
with his own ideals and enthusiasm, even including experi- 
enced organists who had fallen into slovenly habits of phras- 
ing or pedaling. Doersam enjoyed the immense advantage 
over most organ teachers of knowing exactly what he was 





AN ATTRACTIVE ORGAN CASE 
The 1871 T. C, Lewis organ in Christ Church, Westminster, London, England; 
photo by courtesy of A, Thompson-Allen. 
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aiming at and how to get it. Fairly early in his career he had 
evolved a remarkable system of organ pedagogy. The results 
were amazingly fine, as a long line of brilliant students who 
came under his tuition can testify. 


THE ADMINISTRATOR 

Doersam’s devotion to the American Guild of Organists was 
lifelong. He gave of his time and energy without stint or 
thought of recompense. He had not long been installed as 
Warden before it was apparent that new life-blood was run- 
ning in the Guild veins and that the new Warden was ‘‘doin’ 
something about it.” Doersam had vision, but practical 
vision; he was usually two jumps ahead of his colleagues in 
the possibilities of progress which he foresaw. Others have 
already recounted what he achieved during the seven years of 
his wardenship, forming new chapters, merging the N.A.O. 
and the A.G.O. in a single body, raising the standard of ex- 
amination requirements, improving the procedure and increas- 
ing the prestige and usefulness of Guild conventions. He 
went to incredible pains to accomplish these projects, person- 
ally doing a tremendous chore of clerical drudgery which 
should have been delegated to a paid executive secretary. 

Infinite tact and patience marked his dealings with others 
I recall his gently humorous handling of an irate member of 
a midwestern chapter who had gotten the idea that head- 
quarters might be “putting something over’ on them. Doersam 
showed him the Guild books, explained how they were kept 
and indicated just where every cent of the funds went. He 
said he was happy this member had called, pleased to hear 
what a “going” chapter he represented and added that he 
personally or one of the council would like to visit the chaptef 
and have a friendly talk over Guild plans and problems. His 
guest departed beaming. 


THE PERFORMER 
Like every great interpretative artist, Doersam in his playing 
had forged and perfected a personal style with strong dis- 
tinguishing characteristics. Crisp rhythm was the most strik- 
ing of these. Clean, precise attack and release, clear enunci- 
ation of the inner phrase were evident to the most casual 
listener. But two other rare and exceptional qualities lay back 
of this technical finish. One was Doersam’s intelligent grasp 
of the whole architectural design of what he played, whence 
his keen sense of timing, dynamics and proportion. The other 
was something in the man himself, something God-given, an 
emotional warmth which makes the composer’s message glow 
and live for him who has ears to hear. 

Equally at home on a large or small instrument and in- 
variably sensitive to the particular mood of whatever he per- 
formed, it was his masterly rendering of the music of Bach, 
Franck and Vierne that earned him his high reputation as an 
executant. Doersam’s interpretations of the Bach choral- 
preludes, poetical and deeply felt, were free of all trace of 
affectation or sentimentality. No one could fail to be glori- 
ously stirred by his magnificent conception of the Franck B- 
minor Chorale or the Second ‘Symphony’ of Vierne. 

The secret of Doersam’s success lay in the fact that he 
brought the creative touch to every phase of his art, and it is 
my feeling that only a busy life of action prevented a greater 
flowering of his undeniable talent for composition. Yet there 
is one of his recently published anthems which I wish to 
mention: his dramatic and timely setting of James Russell 
Lowell's “Once to every man and nation.” For this truly 
superb music reflects something of the splendid courage, in- 
tegrity and warm humanity personified in Charles Doersam. 


These lines give but a faint and inadequate impression of the 
musical and spiritual stature of the man, but they are gladly 
set down by one who reveres his memory as a supreme artist 
and a beloved friend. 
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CARL WEINRICH 


who has been appointed to Columbia University to teach organ and give 
recitals on the Aeolian-Skinner in St. Paul's Chapel 


Details on This & That 


Contributed by Col. George Dixon 

® While Col. Dixon’s letter comes after others have 
covered the subjects, there are a few details still to be added, 
for the benefit of any who may want to catalogue the facts. 

Three-Way Combons: Mr. Thompson-Allen gave the facts 
on January p.21. Col. Dixon says the three-way type, in 
drawers of switches, used for better economy, are ‘“‘still extant 
at Lincoln Cathedral 1898 and St. Bees Priory Church 1899. 
The latter was the last organ of importance designed and 
finished by Willis personally and the finest organ of its size 
he ever built. Though it contains only 35 registers, these 
comprise a 32’ Open and a Tuba on 15” wind, while the 
reed-work as a whole has never been surpassed. Our dis- 
tinguished organist, William Coulthard (now a Second Lieu- 
tenant in the R. A. F.) made great use of these adjustables. 
On the other hand there is an unfortunate tendency in this 
country for organists to lock the setter-piston; thus the same 
combinations are in use from year’s end to year’s end and the 
advantage of this expensive mechanism is largely thrown 
away: a simpler switchboard would do all that is necessary.” 

Pressure-Canceler: “The pressure-canceler, December 1941 
p.375, is largely used by Compton and was introduced by 
Harrison into the famous organ in Kings College, Cam- 
bridge.” 

Bach’s Art of Fugue: “An arrangement for string quartet 
was recorded some years ago by Columbia on ten 12” records. 
It is complete except for the six-part mirror fugues which 
could not be played in this arrangement. The last side, how- 
ever, contains a conjectural ending composed by the late Sir 
Donald Tovey and played by him on the piano. The late 
Sir Hubert Parry, in his monumental work on Bach published 
in 1909, rather gave the impression that much of the Art of 
Fugue came from the head rather than the heart. Now that 
we have got to know this great work better we have come to 
recognize that apart altogether from its wonderful technical 
achievement, it contains much interesting music of real 
beauty.” 
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REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Briefly This Time 


One of the unusual men in the 
organ profession is Dr. Bethuel Gross. He first gained at- 
tention by organizing, largely or entirely with volunteer help, 
a complete music-school faculty for free instruction in all 
banches of music for the members of his congregation. His 
choirs benefitted but it was not primarily for them he under- 
took the work but rather as a ministry to his congregation and 
community; if they liked music and wanted to study it, but 
lacked funds, Dr. Gross determined that he and his church 
should provide the instruction, anything from piccolo to organ. 

I next heard of him when a mutual friend in New York 
City loaned him his 4m organ to give a private performance 
of some of the movements of his half-dozen organ manu- 
scripts in extended form, for a publisher who might be inter- 
ested in publishing them, and for me as an innocent bystander. 
Such was the musical worth of the movements I heard that 
if I were in the music-publishing business they would all be 
in print by this time. They are not sonatas; aren't we all 
suspicious of modern attempts at sonatas? They are tone- 
poems, rather. Given intelligible titles to help capture a lay- 
man’s attention, they should be grandly successful. 

And now his third surprise is the National Composers 
Clinic, organized in his new association as head of the music 
department of the University of Akron. He and the Uni- 
versity asked composers to submit manuscripts for examination 
by committees of experts in each field—the committee ex- 
amining organ works were organists, those examining or- 
chestral works were conductors and orchestral performers. 
All works have been or will be judged anonymously and those 
that seem to have merit will be accepted for public perform- 
ance in a music festival to be held at the University from 
October 25 to November 1. Composers can thus, without 
expense to themselves, have their works performed and can 
go to Akron to hear them. But that is only the lesser half of 
it. The major half is that Dr. Gross will have representatives 
of our leading music-publishers present to hear all the com- 
positions and decide for themselves if they are willing to pub- 
lish any of them. 

Personally I'm inclined to think this is a grand venture, 
and among the musicians who agree are Clokey, DeLamarter, 
Ganz, Gaul, Goossens, Hanson, Rodzinski, Sevitzky, Sowerby, 
Taylor, Yon; others too, lesser known in our world. Pre- 
sumably a list of the organ and choral works deemed fit for 
such public performance will be available for these pages in 
due time. 

—t.s.b.— 
Dr. Charles Heinroth paid T.A.O. the compliment of giving 
us various items from his office when he retired from City 
College. Among them are two photos, one a group-photo 
taken in Elmira when Hope-Jones and Mark Twain were 
there for the organization of Hope-Jones’ organbuilding ven- 
ture. The other is a composite affair of 65 photos of organists, 
most of them then famous for one reason or another. There 
are eight rows of photos, of from seven to nine individuals 
in each row. Mr. S. Lewis Elmer is in the upper left, Mr. 
Edwin Arthur Kraft in the upper right. If any reader can 
identify all 65 persons or at least some of them it will be 


much appreciated. There are 49 persons in the Elmira photo 
and we'd like identities there too if anyone can help. 

Dr. Heinroth by request also supplied a few missing vol- 
umes of his Pittsburgh recital-program books. To complete 
our series we'd like to have program books for any of the 
seasons prior to 1918-1919, which we have, and then these 
missing years: 1919-20, 1921-22, 1927-28, 1928-29, and 1931- 
32. If any reader has any of these volumes which he is 
willing to part with, we'd like to hear from him. 

Our office also has on permanent file the program-books 
of Mr. Samuel A. Baldwin at City College beginning with 
the 1915-16 season, and if it is possible we would like to 
complete that series by having the first eight sets, from Feb- 
ruary 1908 to and including the 1914-15 set. Anyone willing 
to assist ? 

—t.3.b.— 
Having used a lot of space for these comments in the last 
two issues, even if it was Mr. Robert Elmore’s fault, this can 
stop right here.—T.S.B. 
= 


Still Quivering with Suspense 
Says ROLAND DIGGLE, Mus.Doc. 

© I have read your mystery story in the last two issues 
and am still quivering with suspense. Having read it over 
three times I still do not know if Dr. Williams’ prelude was 
an improvisation. Good heavens men, how can I go to bed 
tonight without knowing? We must know. All Hollywood 
is standing by; five script-writers have their orders to write 
this horror story in six acts and a D.D. recital. If this piece 
turns out to be by an American composer nothing can save 
you. 

One script-writer said: “How in blazes can I make this 
interesting or even helpful to the 90% average choirmaster 
who has no paid singers and has to get along with six rotten 
basses, one poor tenor, no altos, and 46 gosh-awful sopranos?” 

Said script-writer No. 2: ‘“What in ‘ell does he mean, sixty 
paid voices? There ain’t that many west of the Rockies.” 

No. 3: “What in thunder is the good of a thirty-thousand 
dollar organ if you can’t hear the damned thing?” 

Said No. 4: “I say, old chap, these chappies strike me as 
being the nuts.” 

And No. 5: ‘Strike me pink! I’ve gone over this stuff till 
I'm blue in the face. Was it written by Gertrude Stein or is 
it a crossword puzzle? If I’ve got to make a picture out of 
this, that Valle girl better have good legs and that prelude 
by Dr. Williams had better be a piece by that bum Diggle.” 


PROGRESSIVE HARMONY 


A book by Dr. Raymond C. Robinson 

® 6x9, 214 pages (Humphries, $3.00). New text- 
books on harmony appear with some frequency in these days. 
When one appears the musician who teaches the subject is 
concerned to learn how the subject has been treated and if it 
supplies improved material to give students as a basis for 
study. 

Dr. Robinson has done an excellent piece of work in this 
new book; certain features will appeal strongly. Historical 
backgrounds regarding each chord and problem, as it is intro- 
duced, add interest and information. A careful explanation 
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DR. CHARLES M. COURBOIN 
appointed to head the organ faculty of Peabody Conservatory, Baltimore, 
substituting for Virgil Fox now in war service. 


of various processes makes the efforts of the beginner more 
intelligent than with most of the older books. 

For example, in dealing with modulation the Author sug- 
gests three steps: clear definition of the original key, use of 
a pivot chord, final establishment of the new key. By calling 
attention to the musical qualities of various chords and effects, 
and illustrating them appropriately, harmony may well become 
a study of aesthetics rather than the working of stereotyped 
formulas. Other features might be mentioned, such as 
elementary form and emphasis upon original efforts. The 
book is, on the whole, free from over-explanation and yet 
seems adequate for most students with the help of a good 
teacher. 

Having seen earlier editions I compliment the Author on 
the marked improvement of the present volume. I recom- 
mend that all musicians and teachers consider Progressive Har- 
mony seriously as a worthy addition to literature in this field. 
—R.W.D. 
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| GOOD ORGAN MUSIC 


TOCCATA by Richard Keys Biggs .75 
(Highly praised by Recitalists) 
NINNA NANNA by M. Mauro-Cottone .75 
(Popular Christmas Classic) 
VOIX CELESTE by Theodore Marier 1.25 
Collection of pieces by 
Frescobaldi, Bach, Boellmann, 
Franck, Borodin, Tschaikowsky, 
Nibelle, Ravanello, etc. 


McLAUGHLIN & REILLY CO. 











100 Boylston Street, Boston, Mass. 
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Organ-Dedication Ritual 


Burton Heights Christian Reformed Church, Grand Rapids, Mich. 

© The Rev. George Stob used the following respon- 
sive reading for the June 4, 1942, dedication of the new 3-48 
Moller organ: 

Minister: Holy, blessed and glorious Trinity, three Per- 
sons in one God, 

Congregation: To Thee we dedicate this organ. 

M.; Father of our Lord Jesus Christ, our Father Who art 
in heaven, 

C.: To Thee we dedicate this organ. 

M.: Son of God, the only begotten of the Father, Head 
of the body which is the church, Head over all things to the 
church, Prophet, Priest, and King of Thy people, 

C.: To Thee we dedicate this organ. 

M.: God the Holy Spirit, proceeding from the Father and 
the Son, given to be our abiding Teacher, Sanctifier, and Com- 
forter; Lord and Giver of life, 

C.: To Thee we dedicate this organ. 

(Anthems used for the dedication service were Franck’s 
“Psalm 150° and Charlotte Lockwood's ‘All Thy works 
praise Thee.’’) 


Roland Diggle's Concert Caprice 
A program-note by the Composer 

© In this number the Composer gives us in music an 
episode in the life of Mr. & Mrs. Iza Litel Cockroach. The 
two themes represent Iza Litel and Lily Otpant during their 
courtship days. Iza Litel, a perky little chap with hair on his 
chest, is constantly running away from Lily Otpant. How- 
ever, she gets him on page two. The trio with its drone- 
pedal note depicts the frightful monotony of married life. 
We find them sitting by the fire, dozing. Iza Litel goes to 
sleep and dreams of his courting days, which is told by a 
repetition of the first subject. The coda tells better than 
words how Iza Litel wakes up and softly steals out of the 
house for pastures new. 

{Dec. 29, 1941: “Would it not be interesting and in- 
formative if T.A.O. would publish a series of articles giving 
the stories of wellknown organ numbers?’ asked a reader. 

{Dec. 31, 1941, T.A.O. to Dr. Diggle: “Here's a letter. . . 
We'd be glad to have you write special paragraphs such as 
suggested. Why not write a program-note about your own 
new Sonata? You could do it and the results would be inter- 
esting as well as helpful.” 

[{Jan. 8, 1942, Dr. Diggle to T.A.O.: “That is a —— of 
a job to give a chap. The average American organist would 
feel insulted if you attempted to write his program-note for 
him. Then again the pieces I would want to write about are 
not the sort that recitalists play. What is heaven’s name could 
I say about a Hindemith Sonata except that I prefer the Sears- 
Roebuck catalogue for that purpose? O well, I'll think it 
over.” He did, and the result is the above program-note, not 
for his Sonata but his Concert Caprice published in 1922 by 
Ditson. The result may be interesting all right but, well may- 
be it’s helpful too.—Ep. } 


WE SPECIALIZE 


. in Parts and Supplies 


5 for repairing, modernizing, 








® and enlarging pipe organs. 


ws Insist upon our products. 


ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 



































250 


GRAND RAPIDS, MICH. 
BURTON HEIGHTS REFORMED 
M. P. Moller Inc. 
Dedicated, June 4, 1942 
Consultant, Dr. C. Harold Einecke 
Recitalist, Dr. Einecke 


Organists, John Vanderhoven and Mrs. 


J. S. Vander Heide 

V-24. R-27. S-48. B-22. P-1853. 

PEDAL 3 1/2”: V-2. R-2. S-14. 

16 Diapason-1 (G) 
BOURDON 5”w 44 
Flute Conique (S) 
Gemshorn (G) 

10 2/3 Bourdon 

8 PRINCIPAL 44 
Bourdon 
Flute Conique (S) 
Gemshorn (G) 

4 Principal 
Hohlfloete (G) 
Gemshorn (G) 

16 Tuba (C) 

Chimes (G) 
GREAT 3 1/2”: V-8. R-9. 
UNEXPRESSIVE 
16 GEMSHORN 85 
8 DIAPASON-1 73m16’ 

DIAPASON-2 61 

HOHLFLOETE 61 

Gemshorn 
4 OCTAVE 61 

FLUTE h 61 

Gemshorn 
II GRAVE MIXTURE 122 

12-15 

8 *TUBA 10”’w 73r16’ 
*CHIMES G-G 25 

*In Choir chamber. 

SWELL 4 1/2”: V-10. R-12. S-15. 

16 FL. CONIQUE 97 

8 GEIGEN-DIA. 73 
CHIMNEY FLUTE 73 
Flute Conique 
SALICIONAL 73 
VOIX CELESTE tc 61 

4 GEIGENOCTAV 73 

FL. TRIANGULAIRE 73 

Flute Conique 

Flute Conique 


S-11. 





2 Flute Conique 


FAURE’S REQUIEM 


“This excellent Choral Work so much 





in demand during the past year, is now 
available in the original edition. A 
limited number of copies of the com- 
plete vocal score are immediately avail- 
able. 


you are contemplating a future per- 


Our recommendation is that if 





formance of this work that you order 
copies NOW.” 


Charles W. Homeyer & Co., Inc. 


Boston, Mass. 





498 Boylston Street 














THE AMERICAN ORGANIST 
Ill MIXTURE 183 


15-19-22 

8 TROMPETTE 85 
OBOE 73 
4 Trompétte 
Tremulant 


CHOIR 4 1/2”: V-4. R-4. S-8. 
8 PRESTANT 73 
CONCERT FLUTE 85 
DULCIANA 85 
UNDA MARIS tc 61 


4 Concert Flute 
Dulciana 
2 2/3 Dulctana 
2 Dualciana 
Tremulant 


COUPLERS 26: 


Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. C-16-8-4. 
Ch.: §S-16-8-4. C-16-8-4. 
Combons 30: P-6. G-6. S-6. C-6. 
Tutti-6. 
Rversibles 4: G-P. S-P. C-P. Full- 
Organ. 
Crescendos 3: S. C. Register. 
Cancel: Tutti. 


DEDICATORY RECITAL 
Campra, Rigaudon 
Bach, Two Choralpreludes 
Handel's Concerto 5 
Spencer, Chinese Boy & Flute 
Bach, Toccata & Fugue Dm 
Kinder, In Moonlight 
Handel, Largo 
Schubert, Ave Maria 
Edmundson, Toccata Von Himmel 


Course for Music Editing 

@ Dr. Felix Guenther, music-manuscript edi- 
tor for the E. B. Marks Music Corporation, 
has been appointed to organize and teach a 
course in music-manuscript editing in New 
York University. 

Diggle in Australia 

@ “The best number on the program was an 
American Fantasy by Roland Diggle. The 
piece is built on the two national anthems, 
God Save the King and Star Spangled Ban- 
ner, and is one of the finest expositions of 
the two tunes that I have heard,” said an 
Australian newspaper of an organ recital 
there, and a friend of Dr. Diggle who is now 
in the army there sent it to him. The piece 
was published in 1916 by White-Smith. 
Yep, You Oughta Know 

@ that this man’s a crack rifle shot and is 
teaching all the men in his department how 
to shoot straight. Who? J. Sheldon Scott 
who told Miss Soosie and Dr. Pedalthumper 
how to build an organ a few months back. 
He is city chemist in charge of his city’s 
water supply and he doesn’t invite sabotage. 
Possibly this applies also to that organ he 
built for himself; don’t try any monkey 
business on it. 








Clergy Clothing, Cassocks 
HEADQUARTERS 


o« CHOIR GOWNS 
PULPIT ROBES 


NATIONAL ACADEMIC CAP ¢ GOWN CO. 





821-23 ARCH ST. PHILADELPHIA,PA 
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Bach's Art of Fugue 

@ “I raise once more the question of the 
‘Unfinished Fugue’ and its relationship to 
the Art of Fugue. . . . Nottebohm discovered 
that the Art of Fugue theme combined with 
the three subjects already enunciated, the 
quaver tail of the theme filling out a halt in 
the rhythm of the rest of the combination,” 
says Cecil Clutton of London (see April 
1942 T.A.O.) thereby concluding, ‘‘Surely 
this puts the matter beyond the possibility of 
chance.”” Our thanks to Mr. Clutton for this 
additional bit of interesting information, 
though it would appear to have no greater 
significance than the fact that the themes of 
“Annie Laurie’’ and Dvorak’s Humoresque 
go together. Bach was the most matter-of- 
fact musician this world has even seen; it is 
unlikely that he ever intended to do a tenth 
of the clever manipulating we can find in his 
works if we put them on the operating-table, 
instead of try to enjoy them as he in- 
tended us to do.—ED. 
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He's in the Army Now 
@ “Since I last wrote, I was raised to Private 
First Class and after that I was made Acting 
First Sergeant of the Reception Center, Medi- 
cal Detachment, and that is not a military 
secret. I was advanced to this adminis- 
trative place over a Sergeant, Corporal, and 
P.F.C. of longer standing than myself. 

“I still like the army too. We do have 
a lot of fun, and I will now make more 
money and can save some. In answer to 
your question, our mail is not censored, 
though we are told not to correspond with 
strangers and not to give information that 
might aid the enemy.” (Wanta know who? 
An organist you've read about in T.A.O.) 

“Things are going very well here. I am 
still up to my neck in basic training, but I 
manage to find time to hold choir rehearsals 
twice a week and play the Sunday services. 
The choir is to make its debut this Sunday 
morning; the men have worked real hard 
and sound amazingly well, all things con- 
sidered,” writes Pvt. Richard Purvis who on 
July 28 gave the following recital on the 
2-16 George Kilgen organ in the chapel at 
the Fort: 
Karg-Elert, Now Thank We All 
Bach, Sheep May Safely Graze 
McKinley, Day is Ended 
Daquin, Ie Coucou 
Stoughton, Dreams 
Bonnet, Romance sans Paroles 
Bach-Gounod, Ave Maria 
Schubert, Moment Musicale 
Kreisler, Oid Refrain; Schoen Rosmarin. 
Purvis, Idylle ; 
Widor, 5: Toccata 
An improvisation 

The army provided a mimeographed pro- 
gram for the recital and added a lengthy 
biographical sketch of Pvt. Purvis. Mimeo- 
graphed 4-page programs are provided also 
for the Sunday services. 


Music Makes 'em Work Better 

® Columbia Steel & Shafting Co. began late 
in May to provide music throughout its plant, 
by its own broadcasting equipment. ‘There 
will not be any jazz, but rather marches, 
vocals, and the softer kind of dance music.” 
Music thus furnished in “British war plants 
has increased production 6 to 11%.” 


Books for Sale 

©@ A reader offers the following: Foote’s 
Modulation, Foote & Spaulding’s Key to 
Harmony; Goetschius’ Homophonic Forms, 
Material Used in Music Composition, and 
Theory & Practise of Tone Relations. Ad- 
dress D.K. c/o T.A.O. 








WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


ze) 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
 ] 


St. Mark's in the Bouwerie 
234 East Iith St. New York 

















FIFTH WAR-HAMPERED ISSUE 
$1800.00 Position Was Open 


@ and T.A.O. sent such records as were 
available. This time it would have been a 
woman organist or an older married man, to 
avoid further difficulties due to the drafting 
of younger men. Please do not write T.A.O. 
about it now, but if you are open for a new 
position send a stamped addressed envelope 
for the necessary data blank in registering 
your qualifications. 


An Unpleasant Note 

@ The War Labor Board reported 254,653 
man-hours lost during June by labor-union- 
ism’s strikes in war industries. This figures 
roughly the treachery of 5,305 men laying 
down their tools for one full week. 


"Old Black Joe" 

@ “The minister often enjoyed leading the 
congregation in singing ‘Old Black Joe’ with 
religious words, during the communion ser- 
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vice.’ After fifteen years, the organist has 
resigned; the new minister's ideas of suitable 
music for church were no longer tolerable. 
Anyone knowing of a church wanting an 
organist to develop a superior adult volun- 
teer chorus supplemented by junior choirs, 
will confer a favor on the church by notify- 
ing T.A.O. and thus passing the word 
along to this unusually competent organist. 


Carl Weinrich 


® has been appointed to Columbia Uni- 
versity, New York, to teach organ. He con- 
tinues his teaching at the Dalcroze School 
and at Wellesley, and will give recitals at 
Columbia, details to be announced later. 
During the summer Mr. Weinrich gave 
master-classes in Huntingdon and Lewistown, 
Penna., and Dayton, Va., and joined Federal 
Whittlesey in a choral & organ class in Erie, 
Pa. The Weinrichs on Sept. 1 changed their 
suburban residence to Englewood, N.J. 








1100 Fifth Street °- ° 











ERHAPS few lovers of good organ music consider the important 
Pre the pipe maker plays in the tane quality of the organ. 
The finest voicer is incapable of portraying his artistry if the 
pipes are not properly constructed. Indeed, the pipe making art 
is as exacting as is the voicing, equal care being exercised in the 
construction of both large and small pipes. 

Pipe maker and voicer must work together in harmony and with 
understanding on all problems of tone production. Should care- 
less pipe making be permitted, or incompetent men employed, 
the resultant mediocrity is quickly evident. 

Ten expertly trained‘ pipe makers in the Wicks plant, help in 
great measure to produce the superb tone of Wicks Organs . . 


LARGE of semal/ / 


* * Highland, Illinois 


























‘F SERVICE 
E) PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by orgoanists of nation- 
wide tame and services giving unusual materials 


CHRISTMAS MATERIALS 
Generally only carols and anthems are listed 
here; selections come from an organist’s en- 
tire set of programs unless otherwise noted. 
Again abbreviations indicate nationalities, on 
programs giving such data: 

A—American, Al-Alsatian, 
trian 
B—Bohemian, Ba—Basque, Br—Brittany, 
Ru—Burgundian 
C—Corsican, Ca—Catalonian, Co—Cor- 
nish, Cz—Czech. 
D—Danish. E—English. F—-French. 
G—German, Ga—Gascony, Gr—Greck. 
H—Haiti, Ho—Holland. 
I—Indian, Ir—Irish, It—Italian. 
L—Latin, La—Lapland, Li—Lithuania. 
M—Mexico, Mo—Moravian. 
N—Negro, No—-Norwegian. 
P—Poland, Po—Por'ugal. R—Russian. 
S—Swiss, Se—Serbian, Sl—Slovakian, 
Sp—Spanish, Sw—Swedish, Sy—Syrian. 
T—Tyrolese, Tu—Tuscany. U—Ukrai- 
nian. 
W—Welsh, Wa—Walloon. 
Figures refer to centuries. 
@ STANLEY BAUGHMAN 
Westminster Presbyterian, Grand Rapids 
Candlelight Carol Service 
G, ar.Jungst, While by my sheep 
Ir, ar.Whitehead, Now Christmas Day 
W, ar Black, Deck the halls 
E, ar.Lefebvre, Holy Day Holly Carol 
R, Tschesnokov, Angels Song 
F, ar.Davis, Pat-a-pan 
Sw, ar.Davis, Yuletide is here 
L, Lang, Tres Magi de Gentibus 
It, ar.Gaul, Carol of Bagpipers 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
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Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Se, ar.Gaul, Crib Carol 
Sp, ar.Erickson, Feast of Holy Kings 
M, ar.Gaul, Shepherds and Inn 
I, ar.Gaul, Stars lead us ever on 
N, ar.Work, Wasn't that a mighty day 
A, Cain, Carillon 
A, Borchers, Joy 
SI, ar.Mueller, Light of Bethlehem 
@ PAUL CALLAWAY 
Cathedral, Washington 
Dering, Say O shepherds 
Holst, Lullay my liking 
Torovsky, Softly the stars 
D.McK.Williams, To Bethlehem 
Mackinnon, Sleeps Judea fair 
Sweelinck, Born today 
Willan, While all things were in quiet 
Handl, Zion echo loud 
D.McK.Williams, The Stork 
G.Shaw, Hail to thee Bethlehem 
G.Shaw, How far is it 
ar Thiman, Holly and ivy 
Mackinnon, I hear along our street 
Bu, Monnoye, Pat-a-pan 
@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
Carols of Many Nations 
F, ar.Dickinson, Song of the Nativity 
Ba, ar.Dickinson, O Bethlehem 
No, ar.Dickinson, Night was dark 
Au, ar.Dickinson, As lately we watched 
Au, ar.Dickinson, Shepherds Christmas 
M, ar.Gaul, Who are these men 
It, ar.Dickinson, Is this the road 
A, Dickinson, All love and mystery 
Sy, ar.Dickinson, Thou the Highest 
S, ar.Dickinson, A heavenly song 
F, ar.Gevaert, Joyous Christmas Song 
® RUTH DOUGLAS 
Mt. Holyoke College 
Girls Glee Club Concert 
F, ar.Gaul, Sing we noel 
G, ar.Timothy, In Dulci Jubilo 
F, ar.Smith, Wake nightingale 
P, ar.Liszniewski, Lullaby Carol 
Wa, ar.Smith, Are you sleeping 
E, ar.Scott, Nuns of St. Mary 
Co, ar.Lefebvre, Holy Day Holly 
F, ar.Smith, Touro-louro-loo 
F, ar.Smith, The Shepherds 
Bu, ar.Davis, Pat-a-pan 
Br, ar.Tillinghast, O’er her Child 
F, ar.Kite, Noel sing good news 
Ba, ar.Malin, Carol of birds 
I, ar.Gaul, Stars lead us ever on 
I, ar.Guenther, Jesus Ahatonhia 
F, ar.Anderson, Whence O shepherd 
A, ar.Abbott, Jesus rest Your head 
A, ar.Abbott, Jesus the Christ is born 
A, Bishop, God give ye merry 
© W. JUDSON RAND 
Christ Church, Cambridge 
Germanic Museum Program 
Palestrina, Kyrie Eleison 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
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Tye, Laudate Nomen Domini 

Arcadelt, Ave Maria 

Weelkes, Hosanna to the Son 

Praetorius, Lo how a Rose 

Peerson, Upon my lap my Sov'reign 

Bach, O Morning Star 
Salvation hath come down 
Sleepers wake a voice is sounding 

Titcomb, Be joyful O daughter 

Calvisius, Cradle Song 

Saint-Saens, Tollite Hostias 

Whitehead, Bird Carol 

Skinner, What Child is this 

Holst, Lullay my liking 

Handel, Hallelujah Chorus 

@ DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
Christmas Eve (11:00 p.m.) 

Gauntlett, Once in royal David's city 

Handel, He shall feed His flock 

French, Gloria in Excelsis Deo 

D.McK.Williams, To Bethlehem 

W, ar.Erickson, Deck the hall 

Warlock, Corpus Christi 

Niedt, In mirth and gladness 

English, Good King Wenceslas 

Trunk, Idyll 

Adam, O holy night 

® MERL D. WILLIAMS, Director 
John K. Christensen, Organist 
Ascension Lutheran, Milwaukee 
Candlelight Service 

Lundquist-s, Blessed Jesus 

Christiansen-va, A Cradle Hymn 

Bortniansky-c, Glory to God 

Bach, Rejoice and sing 

F, ar.Marryott-s, Naught is so sweet 

Marryott-ug, This day we sing 

j. Mo, ar.Luvaas-d, Hark now O shepherds 

j. Mozart, ar.Williams, Christmas Lullaby 

j. Klug, O come be glad and sing 

Dieterich-s, For a world that has lost 

Mueller-vh, There were shepherds 

Marryott-o, Christmas Street 

Clokey-h, Let hearts awaken now 


CHORAL MUSIC 
Some of the new Christmas music receiving 
most favorable review last season: comments 
are from the reviews: 
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“YES — we believe in advertising — IT PAYS” 


We wish now to announce another, considerable 
order for an enlargement and _ reconstruction. 
New organs are tabu. It is now patriotic to pre- 
serve your old organs. 


Efficient Maintenance — Repairs — Revoicing 


We can do it for you. 























1942-25-9 


*A4+—Basque, ar.A.H.Johnson: “Song 
of Mary,” Am, 9p. me. A masterpiece if 
done by competent choir and director. J. 
Fischer & Bro., 15¢. 

*A4+—Belgian, ar.M.J.Luvaas: ‘Friend- 
ly veil of night,” Asm, 8p. me. Fairly com- 
plicated but don’t ignore it if your choir can 
really work. Birchard, 10¢. 

* AW5—English, ar.K.K.Davis: “‘As it fell 
upon a night,” E, 7p. e. Quite charming, 
everybody will like it. Galaxy, 15¢. 

*AM—English, ar.C.Lefebvre: “Here we 
come a-wassailing,” Ef, 9p. me. A jolly song 
for the men. Galaxy, 16¢. 

A—Alan Floyd: ‘‘God rest ye,’ Ef, 7p. e. 
To make Christmas merrier for everybody. 
J. Fischer & Bro., 15¢. 

A—Allan Floyd: “Lullaby to the Little 
Child Jesus,’ F, 7p. s. s-a. e. Simple, ap- 
pealing, real Christmas music of charm and 
delicacy. J. Fischer & Bro., 15¢. 

*A6—French, ar.F.Wasner: “Angels we 
have heard on high,’ A, 4p. u. me. Real 
Christmas flavor, quite attractive. G. Schir- 
mer, 10¢. 

A4+—Harold W. Friedell: ‘When Christ 
was born of Mary free,’ G, 5p. u. Real 
Christmas flavor. Gray, 12¢. 

* AMS5—German, ar.C.Lefebvre: “To us in 
Bethlem City,’ Af, 4p. e. Real music, for 
men’s voices against soprano solo. Galaxy, 
12¢. 

A6—Wm. A. Goldsworthy: “This is the 
winter morn,” C, 12p. e. Should be heard 
in every church having a senior and junior 
choir; carries a message from which no one 
can escape. J. Fischer & Bro., 15¢. 

A4+—A., Gretchaninoff: ‘Hail O Virgin,” 
G, 6p. u. me. Descriptive and dramatic, 
fine music and big, but demands a fine choir. 
Birchard, 15¢. 

A8—Edward Harris: ‘Rocking Carol,” Af, 
4p. u. me. Real charm, wants a lot of fin- 
ishing, music and text so original that there 
is nothing else to duplicate them. J. Fischer 
& Bro., 12¢. 

AW3—Alfred H. Johnson: ‘Carol of the 
Singing Reeds,” Em, 4p. s-s-a. me. Dainty 
and charming. J. Fischer & Bro., 15¢. 

*AW3—Negro, ar.F.Guenther: “Go tell 
it on the mountain,’ Fm, 5p. me. Grand 
little piece of Christmas music. Gray, 12¢. 
_ *AW—Swiss, ar.C.Dickinson: “O night- 
ingale awake,” Bf, 6p. e. Dainty, charming, 
entirely delightful. Gray, 12¢. 

Al—J. M. Tatton: “The Christ Child,” 
F, 5p. e. Don’t pass it by if you have a 
junior choir. Birchard, 15¢. 
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*AM5—Tyrolean, ar.C.Lefebvre: “Out of 
the Orient crystal skies,” Af, 3p. u. e. Noth- 
ing else like this one for making the con- 
gregation feel the Christmas story. Galaxy, 
12¢. 

*A—13th century, ar.R.Elmore: “O come 
Immanuel,” Em, 6p. e. Should be in every 
Christmas repertoire. J. Fischer & Bro., 15¢. 
Claude L. Murphree 
@ will give a recital Sept. 27, 4:00 p.m., in 
the University of Florida, Gainesville: 
Stanley, Gavotte & Variations 
Zipoli, Sarabande & Giga 
Bach, Two Sarabandes; Bouree; Adagio. 
Rameau, Musette & Tambourin 
Karg-Elert, Phantasie 
Franck, Panis Angelicus 
Truette, Choralprelude Old 100 
Bairstow, Evening Song 
Schubert, The Bee 
Handel, Water Music: Allegro 

A new volume of organ transcriptions of 
Mana-Zucca piano pieces arranged by Mr. 
Murphree is soon to be issued by Congress 
Publishing Co. 

Alexander Schreiner Broadcasts 

© Using the 4m Austin in Salt Lake Taber- 
nacle Mr. Schreiner gave the following half- 
hour recitals on Sundays during August, 
broadcast over C.B.S.: 








*Gigout, Toccata Bm 
Bach, My Heart is Filled 
*Bach, Toccata C 
Nevin, Nightingale 
*Widor, G-Minor: Mvt. 1 
*Karg-Elert, Moonlight 
McAmis, Dreams 
*Grison, Communion F 
Nevin, Chanson 

Sept. 13 and 27, at 10:30 a.m., mountain 
wartime, Mr. Schreiner plays: 
*Lanquetuit, Toccata D 
Grieg, Nocturne 
*Reubke, Psalm Sonata excerpt 

All programs concluded with the playing 
of a hymntune. 
Reginald Whitworth 
@ has been awarded the Medal of Merit for 
his 26 years of service to the boy-scout move- 
ment in England. 
Unionism Again 
@ J.C. Petrillo and his American (?) Feder- 
ation of Musicians have “threatened to black- 
list the Springfield Municipal Auditorium if 
the Boston Symphony plays in it.” Isn't 
there a name for a man who won't work in 
a building if some other man has worked in 
it too? Perhaps the name is Cad? We want 
freedom in Europe, how about fighting for 
it here in America too? 
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St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Current and forthcoming motion 
picture releases: 


"Sundown" — "Babes on Broadway" 
"Mrs. Miniver" 














HALLMARKS of 
PERFECTION 
In Silver, it is Sterling 


In Chimes, it is . . . 


DEAGAN 


A Famous Chimes Name Since 1880 
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SIMPLE 
AS A FAN 


The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
on an oversized motor shaft which has only two bearings. There are 
no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads. 




























It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 






Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 
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American Composers 
© in the 1941-42 season of sixteen major 
orchestras have been tabulated by the Nation- 
al Music Council, New York—a wholesome 
undertaking. American-born composers had 
Yy2 of their works performed in the 40-41 
season, 121 in the 41-2 season. Leaders in 
performing works by native Americans and 
the numbers performed: New York 16, Chi- 
cago 12, Washington 11. Leaders by per- 
centages: Indianapolis 15.3%, Washington 
12.7%, Pittsburgh 11.9%. Total number of 
works performed each season by these sixteen 
orchestras combined averages about 1400; 
of this number the American-borns were 111 
in 39-40, 92 in 40-41, 121 in 41-42. This 
averages about 8% for American-born com- 
posers. The orchestra giving the American- 
born composer the scantiest attention was the 
Detroit; Minneapolis was only slightly bet- 
ter, and Kansas City still better; then pro- 
gressively better were the Philadelphia, Chi- 
cago, New York orchestras. 
© 

FOR SALE 
Audsley’s Art of Organ Building, 2 
volumes, excellent condition. Write Clark, 
834 Auburn Ave., Buffalo, N.Y. 
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John Connell 


® municipal organist and director of music 
for Johannesburg, South Africa, continues 
activities as usual. His 17th annual festival 
included five orchestral concerts, Feb. 3 to 
March 3; he conducted 29 works with his 
orchestra of 50 players, and during March 
he directed 16 performances of four operas. 
Documents at hand say nothing of the organ 
recitals but we presume they are continued 
as usual. 

American Composers 

© for orchestra received generous treatment 
at the hands of the various w.p.a. orchestras 
supported entirely by money charged to and 
paid by Americans in taxes. But even con- 
sidering this phase, the attention given Am- 
erican composers by the many w.p.a. orches- 
tras is surprisingly gratifying. The Federal 
Works Agency, 1734 New York Avenue 
N.W’., Washington, D.C., has issued a report 
of great interest. Up to March 1, 1940, 
2258 American composers, native or natural- 
ized, were given hearings in 7332 compo- 
sitions. The Library of Congress has a 
card-index covering all these performances. 

In January 1941 the w.p.a. conductors 
were officially requested to make a list of 
the better compositions performed that were 
“worthy of more frequent performance, out- 
standing in audience reaction, within normal 
instrumentation for orchestras, and of defin- 
ite musical value.” In this selected list are 
167 composers (including 13 deceased) and 
269 compositions, ‘of which 66 are immedi- 
ately concerned with the American scene en 
the basis of titles.” 

A set of mimeographed sheets has been 
prepared to give full information about the 
269 favored compositions. Presumably a 
copy of this invaluable documentary record 
can be secured, with or without fee, from 
the Washington Federal Works Agency. 
Data given in the compilation are: name of 
composer, title of composition, orchestration 
of composition, performance-time, name and 
address of the publisher or owner of manu- 
script, whether available by purchase, rental, 
or borrow, and occasional comments, either 
by the conductors or in published critiques. 

This indeed is an invaluable bit of work in 
behalf of American composers; among those 
of special interest to the organ world are: 
Staniey Avery, Little Symphony 
Wm. Berwald, Scherzo Fantastique 
Felix Borowski, Ecco Homo 
Radie Britain, Southern Symphony 
C. W. Cadman, Dark Dancers 
G. W. Chadwick, Symphonic Sketches 
R. G. Cole, Symphonic Prelude 
Eric DeLamarter, Black Orchid 

The Betrothal 

Symphony 3 
Harvey Gaul, From Indian Long House 

Palestinian Pastels 

Suite Ecclesisaticus 
Hugo Grimm, Invocation 
Philip James, Gwalia 

Overture Olden Style 

Suite for String Orchestra 
Frances McCollin, Suite in F 
Carl McKinley, Masquerade 
Gardner Read, Prelude & Toccata 

Symphony No. 1 
C. S. Skilton, Two Indian Dances 
Leo Sowerby, Comes Autumn Time 

From the Northland 

Irish Washerwoman 

Money Musk 

Prairie 
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Church in a Factory 

© Starting July 26 the Colt Firearms factory 
(where? here in America) held Sunday 
church-services in an improvised chapel with- 
in the factory walls, for the benefit of 
workers on duty on Sundays. There are 
special services for Catholics, Jews, and 
Protestants. 
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Vacation Nipped in the Bud 

® Washington is a hot city during July. 
Thoughts of cool Alaska. Let the tax-payers 
pay again. $50,000. would be enough. So 
four senators asked for it but a cruel com- 
mittee cut it down to $3,000. The guilty 
quartet? Maybe you ought to know. 
Chandler, evident ring-leader, said the other 
three were Holman, Kilgore, Wallgren. 
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FIFTH WAR-HAMPERED ISSUE 


The Organ Raises Price 

@ The Organ, London quarterly, has in- 
creased its subscription price to 10s. 6d. 
effective July 1, 1942; in American money 
this is approximately $2.60 at standard ex- 
change-rate. T.A.O. continues to handle 
subscriptions and renewals to The Organ for 
its own subscribers. 

"Star Spangled Banner" 

®@ Library of Congress, Washington, has ac- 
quired ‘‘a copy of the first published version 
of ‘The Star Spangled Banner.’ For years 
it had been supposed” that the only copy 
in existence was that in the Walters Art 
Gallery, Baltimore; but in the summer of 
1940 J. L. Cassard, Baltimore, discovered a 
copy in an old scrapbook in his attic and 
sold it to the Library. Says the Library, the 
following is the “general sequence of events” 
surrounding the song: 

After the battle of Bladensburg and burn- 
ing of Washington in the war of 1812, a 
Dr. Beanes was arrested by the British and 
held prisoner on a ship in Chesapeake Bay. 
Friends arranged to send Francis Scott Key 
and John S. Skinner by cartel to ask for Dr. 
Beanes’ release. They were successful in 
persuading Admiral Cochrane to release Dr. 
Beanes, but as an attack was soon to begin, 
the British detained all three under guard 
on the boat. 

During the first day of the attack, Sept. 
13, 1814, all could see the American flag 
flying from the fort. Even into the night 
they occasionally saw the flag still flying; 
when the attack suddenly stopped there was 
no more “rocket’s red glare’ by which to 
see if the flag was still flying or the fort 
had fallen. “Key paced the deck all night 
with mixed emotions” but when ‘the dawn’s 
early light’ showed the flag still flying, in- 
spiration for his poem came. 

Sept. 14 a preliminary sketch of the poem, 
with missing lines, was “jotted on the back 
of an cold envelope,” while Key waited the 
removal of the guards so his ship could take 
him and his companions back to shore. “In 
a tavern that evening’’ he completed it. Next 
day he showed it to Judge Nicholson, of 
Baltimore, who took it at once, or a few 
days later, depending upon which account 
is correct, to the office of the Baltimore 
American & Commercial Daily Advertiser for 
publication. Since all men were carrying 
arms, the newspaper suspended publication 
between Sept. 10 and 20, so that Samuel 
Sands, an apprentice aged 14, was the only 
employee in the plant. ‘Years later, when 
he was editor and publisher of the Ameri- 
can Farmer, he told the story of how he 
set type on the first printing of our national 
anthem.” 

How the words and music got together 
nobody seems to know. John Stafford Smith, 
Englishman, wrote the music for another 
song some thirty years earlier; if Key did 
not know the song and write the poem to 
fit it, it would seem rather odd. Smith 
was born c.1750 in Gloucester, says the 
Macmillan Encyclopedia, died in London 
Sept. 21, 1836, and was organist of the 
Chapel Royal. 

In 1918 a committee of twelve, including 
J. A. Carpenter, F. S. Converse, Wallace 
Goodrich, Hollis E. Dann, prepared a ‘ser- 
vice version’ which fortunately has now been 
lowered to A-flat; copies may be had from 
the Music Industries War Council, Room 
1204, 20 E. Jackson Boulevard, Chicago, III. 
A “code” for the use of the national anthem 
has been prepared and suggests that “The 
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Star-Spangled Banner” should be “sung or 
played only” when and where “its message 
can be projected effectively”; any group sing- 
ing “it should stand facing the flag or the 
leader, in an attitude of respectful attention; 
outdoors men should remove their hats’: 
members of orchestras and bands should 
stand while playing, if at all possible; if 
only one stanza is to be sung, it should be 
the first; “it is not in good taste to make 
or use sophisticated concert versions’; ‘for 
general mass singing ... . the key of A-flat 
is preferable’; “if an instrumental intro- 
duction--is desired it is suggested that the 
last two measures be so used”; tempo sug- 
gested is 104 for the verse and 96 for the 
chorus.” 
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AKIN, Nita, Mus.Doc. 


issue.) 


1702 megs oy Ave., Wichita Falls, Texas 
M.* 


BAKER, Robert, 
BAKER, Walter 
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BIDWELL, Marshall, 
BIGGS, E. Power 
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BIGGS, Richard Keys* 
BLANCHARD, William G.* 
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Washington Cathedral, 
CHENEY, Winslow 
1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
2 West 46th St., 
COOPER, Harry E., Mus.Doc., 
Meredith College, Raleign, N. C. 


DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Ave. Presbyterian Church; 


Mus.Doc.* 


Washington, 


New York City. 


17th & Sansom, Philadelphia. 


D.C. 


F.A.G.O. 


Prof. of Organ, Theory & Composition, 


Loyola University College of Music; 

1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 

New Castle, Pa. 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago, III 
ELLSASSER, Richard 

14236 Cedarwood Ave., Lake St., 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert 


130 Walnut Ave., Wayne, Penna. 


Cleveland, O. 








T.A.O. SPECIFICATIONS 
V—VOICE: 
control, 
R—RANK: 
S—STOP: 


A set of pipes. 





B—BORROW: A 
Rank of pipes (Percussion exc 
P—PIPEs: 
DIVISIONS 


T—Trombone 
U—RUeckpositiv 


ce—cylinders 


ec—cres. chamber z—zine 


d—double 

f—fiat “—diam. of 
fr—free reed ‘—pitch of 
h—halving on pipe in th 


SCALES, ETC. 


4 3/4 x 5 7/8. 


41—Scale number. 
42b—Based on No. 42 scale. 
46-42—46-scale at mouth, 42 at 


2/9m—Mouth-width covers 
circumference of pipe. 


1/4u—Mouth cut-up is 1/4th. 


Order in which details are 
Dynamic strength, wind-pressure, 
details, number of pipes. 


notes in the bottom, tenor, 
upper, and high octaves of th 
board; top c* is still above th 


CCC-16’. CC-8’. C-4’. cl-2'. 


c3-6”. ct-3", 








An entity of tone under one 
one or more ranks of pipes. 


Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
sewond use of any 


luded). 


Percussion not included. 
h—harmonic 


A—Accompaniment he—high C* 
B—Bombarde lI—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
{—CelestIal rs—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
h—hbars u—cut-up 
b—bearded uc—upper C* 
h—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
e—copper w—wood 


wm—wood & met. 


"—-wind pressure 


pipe 
lowest 
e rank 


4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


14”"—Diameter of cylindrical pipe. 


top. 


2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9th of 


17h—Scaled to halve on the 17th note. 
Dynamics indicated from ppp to fff. 


listed: 
scale, 


*b, t, m, u, h refer to any specified 


middle, 
e key- 
e high 


octave but need not be considered here; 
each octave begins on C and ends on B. 


c2-1', 
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